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FAIRPORT CONVENTION 

 

Title:  House Full:  Live at the L.A. Troubadour  Label:  Hannibal Records 

 

Release Date:  2001      Medium:  CD 

 

Availability:  Very Good     Venue:  Troubadour, Los Angeles, CA 

 

Recording Date:  September 4 -6, 1970 

 

Lineup:   Richard Thompson -  Guitar, vocals  Dave Swarbrick -  Vocals, violin, mandolin 

               Simon Nicol            -  Guitar, mandolin, vocals Dave Mattacks   -  Drums, percussion 

               Dave Pegg               -  Bass, vocals 

 

Set List:  Sir Patrick Spens     Matty Groves 

               Bands of the Sweet Primroses   Jenny’s Chickens/The Mason’s Apron 

               The Lark in the Morning Medley   Battle of the Somme 

               Sloth       Bonnie Kate/Sir B. McKenzie’s 

    Staines Morris     Yellow Bird 

         

    Fairport Convention was the primary catalyst for the creation of England’s Celtic folk rock movement.  

While they started out with a sound not unlike Jefferson Airplane’s folk side and played Bob Dylan and Joni 

Mitchell covers, they turned to traditional British music on their second studio album and have been 

denizens of British folk music ever since.  They were the first to arrange traditional British folk songs for 

electric instruments, creating a hybrid of U.S. influenced folk rock and traditional material that was 

indigenous to the British Isles.   While they have more rock based songs in their catalog, they pretty much 

remained true to their calling and have had a remarkable career that has now lasted over fifty years.  

 

    The band has influenced countless other British artists with their unique blend of music.  They include 

Led Zeppelin, The Strawbs, and  Jethro Tull, all of which had a more traditional side inside of their often 

bombastic hard rock music..    Direct offshoots of the group included Steeleye Span, Fotheringay, and The 

Albion Band, while modern folk revivalists like The Decemberists, Fleet Foxes, and Joanna Newsom are 

clear admirers.   

 

   Richard Thompson was a huge influence on R.E.M., The Smiths, and various alternative rock players like 

Bob Mould while Sandy Denny heavily influenced Kate Bush.  Even rival groups like Pentangle and 

Renaissance respected the band despite their inherently different styles.  Renaissance’s Annie Haslam’s 

favorite female singer was Denny and Thompson was a huge fan of guitarists Bert Jansch and John 

Renbourn of the former.  Fairport Convention’s annual Cropredy Festival remains a gathering spot for other 

artists with similar styles and fans of the genre up to today, forty one years after it first took place.  

 

    To date, the band has released thirty one studio albums, twenty nine live albums, and twenty 

compilations.   They have charted nine albums in England along with one single.  However, they were much 

less successful in the U.S., charting three albums and no singles.  The band has experienced frequent lineup 

changes over their career, with twenty five musicians as members.  Some of the most notable were Richard 

Thompson and Sandy Denny, but the ones who have been more or less there since the beginning are Simon 

Nicol and Dave Pegg, with Dave Mattacks not far behind.  They are still active in the band as of November 
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2025.   The group’s last new studio album was released in 2020 and their latest live recording came from 

October 2023. 

 

   The origins of Fairport Convention go back to 1966 when Ashley Hutchings (born January 26, 1945 in 

Southgate, London, England) met Simon Nicol (born October 13, 1950 in Muswell Hill, London, England).  

Both were members of the Ethnic Shuffle Orchestra with Hutchings on bass and Nicol on guitar. Hutchings 

had become involved in the skiffle and blues movements as a teen.  He was in several bands, including Dr 

K’s Blues Band in 1964.  Nicol was the son of a Doctor and learned to play guitar at the age of eleven.  He 

first met Hutchings in 1966 when he was recruited to join the Orchestra, who practiced in a loft over his 

father’s former office at Fairport House. 

 

  Both Hutchings and Nicol wanted to form their own band, so they recruited Richard Thompson (born April 

3, 1949 in Notting Hill, London, England).  His father was a detective at Scotland Yard and an amateur 

guitar player.  Other members of the family played music professionally, so it was not surprising when 

young Richard turned to the guitar.  He formed his first band, Emil and the Detectives, while he was still 

school.  The group included classmate Hugh Corwell, who would later go on to fame and fortune as the lead 

singer and guitarist of the Stranglers.   

 

    Thompson had been exposed to rock and roll at an early age and was particularly influenced by Buddy 

Holly and the Shadows.  However he also loved Django Reinhardt and jazz guitarists like Charlie Christian 

and Barney Kessel.  He developed an incredible technique and is now considered to be one of the best 

guitarists of the era.   He also turned himself into a prolific songwriter.  

 

    The next piece of the puzzle was drummer Shaun Frater who only lasted through their first show in 

Golders Green on May 27, 1967.   The new band had named themselves Fairfield Convention after their 

practice space.   While playing the show, an audience member named Martin Lamble (born August 28, 1949 

in St. John’s Wood, London, England) approached the band after the gig and told Hutchings, Nicol, and 

Thompson that he could play better than Frater.  After hearing him play, they agreed and Frater was booted.  

 

  The last two additions to the new band were singers Judy Dyble (born February 13, 1949 in London, 

England) and singer Iain Matthews (born June 16, 1946 in Lincolnshire, England).  Dyble had sung in a 

band called Judy and the Folkmen between 1964 and 1966 and was asked by Hutchings to join the band in 

November 1966.  Matthews was born Ian MacDonald but changed his name to Matthews (his mother’s 

maiden name) to avoid confusion with Ian MacDonald of King Crimson.   He had been in a number of folk 

and rock and roll bands prior to joining. 

 

   The additions of Dyble and Matthews gave Fairport Convention a very strong vocal base and something 

that local bands did not have, a female singer.   They gigged as much as they could in 1967, playing venues 

like the UFO, The Electric Garden, and the Middle Earth Club.  They caught the attention of manager Joe 

Boyd, a transplanted Yankee who moved to London to work for the U.K. office of Elektra Records a couple 

of years earlier. 

 

    Once there, he opened the UFO Club with John Hopkins, then got into production.  One of his first clients 

was The Incredible String Band followed by Sydney Carter, Alasdair Clayre, Shirley Collins, and Dave 

Swarbrick, Martin Carthy, and Diz Disley.   He also produced Pink Floyd’s first single, “Arnold Layne”, 

which peaked at number 20 on the British pop singles chart, and was still working with the band, in addition 

to The Purple Gang, Soft Machine, and Chris McGregor when he signed Fairport Convention.  
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    With his significant connections within the British music industry, he quickly found them a home at 

Polydor Records.  The group’s debut album, Fairport Convention (1968), was recorded in November 1967 

and released the following June.  Boyd produced the album, which sounded very much like early Jefferson 

Airplane.  It featured songs by Emitt Rhodes, Joni Mitchell, Jim & Jean, Bob Dylan, and George Painter.  

There were a handful of original songs. 

 

    The album did not make the British pop charts, which was disappointing for the band members. They 

immediately left Polydor and signed a new deal with Island Records.  They also replaced the eccentric 

Dyble with Sandy Denny (born January 6, 1947 in Merton Park, Surrey, England).  Denny had studied 

classical piano as a child and her paternal grandmother could speak Scots-Gaelic and sang traditional Gaelic 

songs.   

 

    After her parents sent her to school to study nursing, she left and enrolled at the Kingston College Of Art 

in September 1965.  Before long, she was part of the campus folk music club and met future Pentangle 

guitarist John Renbourn  Attractive and talented, Denny stood out in local folk clubs and appeared solo on 

the BBC many times in 1966 and 1967.   While performing at the Troubadour Folk Club, a member of the 

Strawbs spotted her and recruited her to join the band.  She did and recorded one album with them but it was 

not released until 1973, after she found fame with Fairport Convention.   One of the songs she recorded with 

them was her composition, “Who Knows Where The Time Goes”. 

 

    A demo of that song found its way to singer Judy Collins, who covered it and named her November 1968 

album after it.  This gave Denny international exposure as a songwriter.   When Denny heard that Fairport 

Convention was holding auditions to replace Dyble in May 1968, she jumped at the opportunity and was the 

obvious choice to replace her.   Many years later, Dyble wrote that she had been unceremoniously dumped 

by the band.  In fact, that seems to be true. 

 

    She was asked to leave on the eve of the release of their debut album.  The band wanted to move in a 

heavier, rock oriented direction and both Boyd and Hutchings did not believe that her voice could stand up 

to the new songs.  In addition, the singer was notoriously eccentric.   

 

   During a shared gig between Jim Hendrix and the band at the Speakeasy in London, she infamously 

started to knit on-stage while Hendrix and Thompson were jamming on a song   She also was not a prolific 

songwriter, contributing to only one song on their debut album.   Denny was a strong songwriter, had the 

voice to handle multiple styles of material, and the drive to succeed so she was an obvious fit from the first 

audition.  Hutchings told Dyble she was out while sitting on a bench in Muswell Park.  

 

    During the later part of 1967, the band was playing several live gigs a month, but that increased in 1968 

to several shows a week as the year progressed.  They also recorded their second studio album, What We 

Did on Our Holidays (1968), which was released in December 1968.   Once again, Boyd acted as producer.  

Band members wrote ten of the twelve tracks with the only covers written by Bob Dylan and Joni Mitchell.  

Songwriting credits were evenly distributed among the band members with Thompson receiving seven, 

Hutchings receiving four, Denny receiving four, Nicol receiving three, and Lamble receiving two.    

Matthews only co-wrote one song. 

 

   Despite its sparkling reviews and reputation, the album did not make the British pop albums chart.  The 

album is now rated number 281 on Colin Larkin’s All Time Top 1000 Albums list.  Two of the songs, 

Denny’s “Fotheringay” and Thompson’s “Meet Me On The Ledge” are considered to be enduring classics. 
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While touring even more extensively than in the past, the band established a strong fan base throughout the 

United Kingdom.  This paid off with their third studio album, Unhalfbricking (1969).   

 

   Once again under the production of Boyd, the album was recorded between January and April 1969 in 

London and released in July 1969.  During recording sessions, Matthews left after recording only one track, 

which meant that Denny was featured on lead vocals on all the remaining tracks.  It also marked the debut 

of future Fairport Convention member Dave Swarbrick (born April 5, 1941 in Stoneleigh, Surry, England).  

He played fiddle as a session player on a Thompson track called “Cajun Woman”, on “Si Tu Dois Partir”, 

and on their eleven minute traditional epic, “A Sailor’s Life”.   He also played mandolin on “Million Dollar 

Bash”.   

 

    While the band had been playing American West Coast influenced folk rock since its formation, “A 

Sailor’s Life” was the transition point towards a more British traditional style.   The album also included 

Denny’s songwriting classic, “Who Knows Where The Time Goes” as well as three Dylan songs.  The most 

important of these was “If You Gotta Go, Go Now”, a 1965 songs that the band members translated into 

French and retitled “Si Tu Dois Partir”.  The other two Dylan tracks, “Percy’s Song” and “Million Dollar 

Bash” had not been released by the singer at that point.  

 

   As the band was touring in support of the upcoming release, an unspeakable tragedy took place on May 

11, 1969.  Lamble and Thompson’s girlfriend, Jeannie Franklyn, were killed when their van crashed as they 

were returning from a show in Birmingham.   The band actually considered giving it all up, but the album 

was released as scheduled and turned their entire career sideways.  Unlike any of their other releases, the 

album debuted on the British pop albums chart on August and rose to number 12 five weeks later.  It 

remained on the chart for eight weeks. 

 

    Even more surprisingly, “Si Tu Dois Partir” was released as a single and peaked at number 21 on the 

British pop singles chart during a nine week chart run beginning in late July.  It would be the only British 

chart single of the band’s career.   While the album and single were storming the charts, the band met to 

consider their future and decided to make some changes going forward.  They hired Dave Mattacks (born 

March 13, 1948 in Middlesex, England) to replace Lamble and made Swarbrick a full time member.  

 

    Their third album in 1969 was Liege & Lief (1969) which was produced by Joe Boyd and released on 

December 2.  It was recorded during five session in October and November and introduced the world to a 

new version of British folk music, which featured electric instrumentation.   The band members had written 

the new songs during the summer while still grieving their loss.  To test the material, they launched the new 

songs with a sold out concert at London’s Royal Festival Hall on September 24.   

 

    The album included no covers but electrified versions of traditional British folksongs like ”Reynardine”, 

Matty Groves”, “The Deserter”, and “Tam Lin”.  They combined those with new songs that had a similar 

feel and toured throughout the U.K. and Denmark for weeks before releasing the album.  Shockingly, both 

Denny and Hutchings left the band in November, right before it was released.  Hutchings immediately 

formed Steeleye Span with Maddy Prior, Tim Hart, Gary Woods, and Terry Woods.  Denny also formed her 

own band, Fothingay with Trevor Lucas, Gerry Cnway, Jerry Donahue, and Pat Donaldson. 

 

   Fairport replaced Hutchings with Dave Pegg (born November 2, 1947 in Birmingham, England) but did 

not replace Denny, deciding to abandon the female component and continue as a fivesome.  This 

fundamentally changed their sound and while Denny did return for a world tour and new studio album in 
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1974/1975, the band has mostly recorded and toured without a female singer since then.  Meanwhile, Liege 

& Lief entered the British pop albums in mid-January.  

 

   It then rose to number 17 during a fifteen week chart run.   Pegg had a long resume before joining the 

band and his playing was much more inventive and complex.  His used rhythms normally associated with 

Scottish folk dance songs and elevated everyone else in the group.  All of this became apparent during a 

1970 tour of the U.K. and U.S. in support of Jethro Tull.    This was a meatier version of Fairport 

Convention that could hold its own with any more traditional rock band. 

 

   The 1970 tour was in support of their new album, Full House (1970), which was recorded between 

February and April, 1970 and released in July, 1970.  It continued in the same direction as Liege & Lief and 

reached number 13 on the British pop albums chart that began in mid-July and did not end for eleven weeks.   

At this point, Boyd finally decided to take the band to the U.S., believing that the time was right with 

America receptive to British folk rock artists.   He teamed them with one of those, Jethro Tull, and the bands 

played 42 shows across the States.    

 

    The first shows took place in May and June and featured a three night stay at the Fillmore West.  They 

also performed three shows at the Fillmore East  in June.  In August, they played at the Philadelphia Folk 

Festival and the Fillmore East.  Two of the more significant dates took place at the Troubadour in LA 

between September 4 and 6 and at the Fillmore East in NYC between June 10 and 12.   They were recorded 

and later released on three live albums, Live at the L.A. Troubadour (1977) and House Full: Live at the L.A. 

Troubadour (1986).  Material from the Fillmore East shows was also released as Live Fillmore East in 

2023.  

 

   At the conclusion of the tour, Thompson left the band in January 1971.   The decision was abrupt and 

while the usual explanation of creative differences was given, the truth seems to be that he lost interest in 

the type of music they were playing on and wanted to move on.  Before he left, he recorded a new track 

called “The Journeyman’s Grace”, which was finally released many years later as a bonus track on a reissue 

of the group’s next studio album, Angel Delight (#200-1971).  

 

   The album was recorded just one month after Thompson left and featured the remaining four members 

with Nicol playing all guitars.  The album was released in June 1971 and peaked at number 8 on the British 

pop albums chart during a nine week chart run.   The album was also their first record to chart in America, 

just sliding in at #200 during its one week on the chart in December 1971.    

 

    Perhaps coincidentally or maybe not, Joe Boyd had sold his production company, Witchseason 

Productions to Island Records at exactly the same time and moved back to America.  He did not produce 

Angel Delight, which marked the beginning of the band’s association with his close associate John Wood.  

The loss of Boyd was as significant as any of the members.  He had played a huge role in coming up with 

the band’s sound and was well respected by group members.   

   

    After touring in support of the album, Nicol, Mattacks, Swarbrick, and Pegg returned to the studio to 

record Babbacombe Lee (#195-1971) in August.  It was released in November and was an unexpected dud, 

not charting in England.  It was almost as if British record buyers finally understood that Thompson was no 

longer in the band.   The album made the lower reaches of the American pop albums chart, stalling at 

number 195 during a three week chart run in March 1972. 
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    In the ever changing world of Fairport Convention, the next member to leave was Nicol.  He was under 

enormous pressure from two fronts.  First, he was now the group’s solo guitarist, having to fill in everything 

Thompson had been doing.   Second, his production efforts with Wood were not well received by the rest of 

the band.  He left in late 1971 and teamed with Hutchings in the first incarnation of the Albion Country 

Band.  Mattacks followed soon after in early 1972, also to join the Albion Country Band. 

 

    In order to record their next album, Swarbrick and Pegg hired guitarists Trevor Lucas (born December 25, 

1943 in Victoria, Australia) and Jerry Donahue (born September 24, 1946 in NYC, NY), to record Rosie, 

between July and August 1972.  Both players had strong connections to Fairport Convention before joining.  

Lucas and Denny had been romantically involved since 1969, and Donahue had played with both of them in 

the original version of Fotheringay.  To fill the drum spot, Swarbrick and Pegg worked with session 

drummers Tim Donald and Gerry Conway before Mattacks returned to the fold.  In the end, Mattacks 

played on four of the ten tracks while Donald and Conway (yet another Fotheringay member) played on 

three each. 

 

   The album was released in February 1973 but did nothing on the charts.  After completing a supporting 

tour, the now full-time lineup of Swarbrick, Pegg, Mattacks, Lucas, and Donahue recorded Nine (1973) 

between July and August 1973.  It was released in October 1973 and like the previous couple of albums, did 

not chart.  Worse yet, it generated their worse reviews to date. 

 

   Now floundering and not sure what kinds of audiences they would draw, Lucas convinced Denny to return 

to the band.  They had just gotten married on September 20, 1973 and the addition of Denny would ensure 

interest in the tour.  She agreed but only on the condition that they also record a new studio album.  While 

no one articulated this at the time, everyone knew that this would a make or break move for the band.  

 

   The new tour began in December 1973  and was notable for a number of reasons.  It yielded three new 

live albums and marked their first visits to Japan and Australia.  It also included two North American legs 

and numerous stops in Europe and the United Kingdom.  A total of seventy to eighty shows were performed 

before it ended in November 1974.  

 

    Wanting a live album that they could release by the summer of 1974, Island recorded various shows 

during the first few weeks of the tour.   In December, the group played back to back gigs in London and 

Croydon, then recorded the first ever rock show at the Sydney Opera House on January 26.   The album was 

compiled by Wood and Lucas, who pulled together nine tracks.  It would up being released under three 

different names in July 1974, depending on the market.   In England and Europe, it was titled Fairport 

Convention Live; in North America, it was released as A Moveable Feast.   

 

   As the tour was winding down, the group began work on a new studio album called Rising For The Moon 

(#143-1975), fulfilling their promise to Denny.  The first recording sessions took place in September but 

most of the album was complete between February and March 1975.  Island had suggested that they work 

with Glyn Johns, who was fresh off of working for with The Who on Who’s Next and Quadrophenia and just 

before he began working with them on The Who By Numbers.  The legendary engineer and producer had 

also worked with The Rolling Stones, The Small Faces, Faces, Humble Pie, Led Zeppelin,  The Beatles, 

Procol Harum, Joe Cocker, the Move, Steve Miller, and the Eagles.  

    

    He was determined to move the band into a more rock direction, largely abandoning the traditional 

approach of their last few albums.  Denny and Lucas shared his vision and wrote nine of the eleven tracks 

recorded for the album, with Denny writing five herself.    The sessions were rocky, with Mattacks leaving 
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halfway through because he hated working with Johns.  However, it finished as planned and was scheduled 

for release in  June 1975.   

 

   During and right after recording the album, Fairport Convention played a number of shows in Scandinavia 

and Australia/New Zealand.  They also played a high profile show at the Royal Albert Hall in London on 

June 10.  They continued to play shows through the summer before starting a North American leg in late 

August. That leg continued into October before they returned to the U.K. to finish the tour in late December.  

Long before that point, everyone knew that the album had failed commercially.   

     

    While the goal of the band in terms of the album was were clear, the album stalled at 52 in mid-July 

during its one week on the British pop albums chart.   It also only reached number 143 on the American pop 

albums chart during an eight week chart run during that same time period.   On top of all that, the cost of the 

two tours had left the band nearly bankrupt.  After recording the final show for television, both Denny and 

Lucas gave up and left the band, with Donahue following soon after.   

 

   That left just Pegg, Swarbrick, and Rowland to record their next album, Gottle O’Greer (1976), which 

was released in May 1976 and initially intended to be a Swarbrick solo album.   The three members brought 

back Nicol to record one track on the album, and he wound up staying with them after its completion.  

Without the star power of Denny, the album did not even make the pop charts, and it was like the last two 

years had never happened.    

 

    In July 1976, the band decided to invite around 750 to join them in Cropredy, England for a private 

concert.  Little did they know that this event would save the band and sustain them for the next fifty years.  

There was so much demand for a second show that it was also held in 1977, 1978, and 1979.   This time, 

tickets were sold to the public.. During these three years, the group released two more studio albums, The 

Bonny Bunch of Roses (1977) and Tipplers Tales (1978) on Vertigo Records.  They also released their first 

live recording, Live at the L.A. Troubadour (1977) which was recorded during the famous 1970 tour of the 

United States when Thompson was in the band..  

 

    They also released a second live album called Farewell, Farewell (1979) that captured their supposed 

farewell tour in the spring of 1979.  It features the Nicol, Swarbrick, Pegg, and Rowland lineup.  When the 

band could not find any label who would release it, David Pegg and his wife Christine created Woodworm 

Records to do just that.  The label quickly expanded to feature the work of other artists and lasted until 

2004, when the Peggs divorced.  

 

    Any opportunity for a Denny reunion tragically ended on April 21, 1978 when the singer died from a 

traumatic mid-brain hemorrhage and blunt force trauma suffered during a series of recent falls.  She had 

been brain dead in a coma since April 17.  Just four days earlier, Lucas had taken their newly born daughter, 

Georgia (born November 1977) to Australia without telling the singer and Denny was staying with a friend.    

 

   At the time, Denny was drinking heavily and suffering from depression and had suffered a number of 

recent falls.   She had been suffering intense headaches since a fall in March and was taking a painkiller 

called dextropropoxyphene which could have fatal effects if mixed with alcohol.  After Lucas left, she was 

determined to address the recurring headaches and to seek alcohol related counseling and set up 

appointments to address each when she was found in her friend’s home unconscious and taken to the 

hospital.   Doctors discovered that she was a comatose state and essentially brain-dead.  She died four days 

later just after Lucas returned.   
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   The band ended their Farwell tour in 1979 with an appearance at the Cropredy Festival on August 4, 1979 

with a show for around 4500 people.  For the first time, the festival was expanded to include other artists, 

with nine appearing before the band.  At the festival, they declared that they would continue to hold the 

festival annually despite the status of the band.  Sure enough, even after their disbandment in 1979, they 

held the festival in 1980, expanding it to a two day event.  In 1981, it shifted locations to Broughton Castle 

and featured the Swarbrick, Nicol, Pegg, Mattacks, and Rowland lineup along with Thompson.  Dyble even 

returned and sang on one track.  The show was recorded and released in 1982 as Moat on the Ledge (1982) 

by Woodworm Records.  The festival returned to Cropredy in 1982 and has remained there ever since.  

 

    The lineup of these festival shows varied each year with various guests accompanying the core band.  

They included nearly all of the seventies members of the group, including Lucas, Donahue, Mattacks, 

Hutchings, and Thompson.  In 1985, Pegg, Nicol, and Mattacks decided to record some new material.  

While Swarbrick did not participate as he had moved to Scotland in 1984 and was focused on his new 

project, Whippersnapper, Thompson did help out.  The band also invited violinist Rick Sanders (born 

December 8, 1952 in Birmingham, England) and singer Cathy Lesurf (born 1953 in Stevenage, England) to 

play on the album. 

 

    The resulting album, Glady’s Leap (1985) was released in connection with the 1985 Cropredy Festival in 

August, 1985.  When Swarbrick returned from Scotland to play at the festival, he refused to play on any of 

the new songs and left the band right after the festival ended.   The group convinced Sanders to join and 

added Maartin Allcock (born January 5, 1957 in Middleton, England) to replace Swarbrick on a full-time 

basis. Allcock could play guitar, keyboards, violin, bass, and pipes while also sing.   This new lineup would 

remain in place for the next eleven years.  

 

     The group toured extensively in 1985, then released an all instrumental album called Expletive 

Delighted! In 1986.  A new live album called In Real Time: Live 87 (1987) was recorded during the summer 

of 1987 live in the studio and was followed by Red & Gold (1988), which managed to sneak into the British 

pop albums chart the week of January 28, 1989, where it spent one week and reached number 74.  

 

   The band followed with The Five Seasons (1990), then continued with their extensive touring schedule.  

They did not release another studio album until Jewel in The Crown (1995), which made the bottom of the 

British pop albums chart for one week at number 86.  One year earlier, a live album called 25th Anniversary 

Concert (1994), which was recorded during their 1992 appearance at the Cropredy Festival.  In addition to 

the core band of Nicol, Pegg, Mattacks, Sanders, and Allcock, former members Swarbrick, Donahue, and 

Hutchings as well as invited guests Robert Plant, Ralph McTell, and Julianne Regan.   

 

     In 1996, the band released the half live/half studio Old New Borrowed Blue, their first acoustic only 

album.  It was credited to Fairport Acoustic Convention as it did not include Mattacks.  The supporting tour 

was also all acoustic and was the last for Allcock, who left after it concluded.  He was replaced by Chris 

Leslie (born December 15, 1956 in Oxfordshire, England).  Like Allcock, Leslie was a multi-instrumentalist 

who could play violin, mandolin, bouzouki, ukulele, guitar, and flute as well as sing.  He debuted on Who 

Knows Where The Time Goes (1997). It was the last album for Mattacks, who relocated to the United States 

in 1998.  

 

    Mattacks was replaced by Gerry Conway (born September 11, 1947 in Norfolk, England).  He had been a 

member of Fotheringay way back when and had an extensive resume which included stints with Cat 

Stevens, Jethro Tull, and Richard Thompson’s touring band in addition to numerous session appearances. 

He would remain with Fairport Convention until 2022.   
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   Fairport continued to chug along with two new studio albums, The Wood and The Wire (1999) and XXXV 

(2002).  Both featured the Nicol, Pegg, Leslie, Sanders, Conway lineup.  Over The Next Hill (2004) and 

Sense of Occasion (2007) followed.  Both were released on Matty Grooves Records, the successor to 

Woodworm, which was sold after the Peggs divorced in 2004.   Like Woodworm, the label is owned by the 

members of the band.  Four years later, the band released Festival Bell (2011).  While their days of charting 

records in England were long gone, the press generated from their annual festival combined with a 

continued output of new records kept them relevant.   

 

   To celebrate their forty fifth anniversary, the Nicol, Pegg, Leslie, Sanders, Conway lineup reworked 

thirteen older songs on By Popular Request (2012), which was released in January 2012.  Starting in 1997, 

the group began to release live recordings on a regular basis.   Seventeen sets were released between 1997 

and 2012.   Some were legacy recordings, but many were new.  During that same period, they also released 

eleven new compilations.   

 

    The group’s last three new studio albums are Myths and Heroes (2015), 50:50@50- Studio/Live (2017), 

and Shuffle And Go (2020).  Each of them were recorded by the Nicol, Pegg, Leslie, Sanders, Conway 

lineup.  While none of them charted, a 2017 reissue of Who Knows Where The Time Goes entered the 

British pop albums chart in 2017 for one week, peaking at number 68.  One year later, a new compilation 

called A Tree With Roots – Fairport Convention and the Songs of Bob Dylan (2018) reached number 70 on 

the same chart.  The set followed two other multi CD compilations that were released the year previously.   

 

   During these same years, the group released two more live recordings, Live at the L.A. Troubadour 

(2013), which features Denny, and What We Did on Our Saturday (2018).  Due the COVID-19 pandemic, 

the Cropredy Festival was cancelled in 2020 and 2021, but resumed in 2022.  During that same year, 

Conway left the band in September.  It turned out that he was suffering from motor neurone disease and 

would pass away from it on March 29, 2024.  Mattacks returned to replace him, performing on the group’s 

2023 UK winter tour, the group’s 2024 UK winter tour, and various dates in 2025.   

 

   As of November 2025, the band has played a handful of shows, including Cropredy on August 7, 8, and 9.  

As usual, the band played an acoustic set on the first night then closed the last night with an electric show 

with a series of guest artists.   

     

    Over the years, various former members of Fairport Convention have passed away in addition to Denny.  

Her husband, Trevor Lucas passed on February 4, 1989 at the age of 45 due to a heart attack.  Bruce 

Rowland passed away on June 29, 2015 at the age of 74 from cancer.  Dave Swarbrick passed away on June 

3, 2016 at the age of 75 from pneumonia.  Maartin Allcock passed away on September 16, 2018 at the age 

of 61 from liver cancer.  Judy Dyble passed on July 12, 2020 at the age of 71 from lung cancer.  Finally, 

Gerry Conway passed away on March 29, 2024 at the age of 76 from MND.  

 

    Fairport Convention is featured on too many compilations to mention.  I would focus on these.  A&M's 

1999 set, Meet on the Ledge: The Classic Years, includes 32 tracks recorded between 1967 and 1975.  

Metro's 2002 release, Then And Now: The Best of Fairport Convention, contains 18 tracks recorded between 

1982 and 1996.  Universal's 2002 set, 20th Century Masters - The Millennium Collection: The Best of 

Fairport Convention, includes 10 songs recorded between 1968 and 1970.  Raven's 1998 release, Fiddlestix: 

The Best of Fairport 1970-1984, includes 19 tracks from their often overlooked late seventies, early eighties 

catalog.   
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   Spectrum’s 2017 set, Who Knows Where The Time Goes, contains 52 tracks over three CDs.  UMC’s 2017 

box set, Come All Ye (The First Ten Years) contains seven CDs focusing on their most seminal years.    

 

    The group has also released a dizzying array of live recordings. There is a live set for practically every 

lineup that transcends their fifty plus year history.  Most collectors will focus on a specific lineup and the 

most valued recordings are those that feature Richard Thompson and/or Sandy Denny.  There are three live 

releases related to the group’s famous 1970 U.S. tour when the lineup included Richard Thompson.   

 

    Island’s 1977 set, Live at the L.A. Troubadour, includes 8 tracks record at the famous venue in September 

1970. Hannibal Records also released their version of the same show as House Full: Live at the L.A. 

Troubadour in 1986.  While both sets were recorded at the same stand of shows, they have different set lists.  

This latter set has either 8 or 10 tracks depending on the reissue year.  In 2023, London Calling Records 

released Live Fillmore East 1970.  It includes 13 tracks recorded either on June 10 or June 12, 1970 at the 

famed NYC venue when the band was opening for Traffic and Mott The Hoople.  In addition to these set, 

Thompson is featured on many of the Cropredy live collections.  

 

    Sandy Denny’s recorded live legacy is much more complicated. Island’s 1974 set, Fairport Live 

Convention, includes 14 tracks recorded at three different venues as part of her second stint in the band.   

The set was sold under different titles, including A Moveable Feast in North America and Fairport 

Convention Live ’75 in Germany.  It’s About Music’s 2011 release, Ebbets Field 1974 (also called Before 

The Moon), contains 11 tracks recorded at a small club in Denver, Colorado  in 1974.  However, if you want 

the original archival release, track down Before The Moon, which was released by NMC Music in 2002.  It 

includes five additional tracks from other sources.  

 

   RockBeat’s 2015 release, Live 1974 (My Father’s Place), includes 11 tracks recorded earlier during the 

same 1974 tour.  Molldur Records 2006 set, Many Ears To Please, includes 14 tracks recorded in Oslo, 

Norway in 1975.  This set is rare and features a slightly different lineup with Paul Warren substituting for 

Dave Mattacks.   Finally, Live at the L.A. Troubadour is only available as disc 2 in the Rising for the Moon 

Deluxe Edition, which was released by Universal in 2013    It includes 16 tracks in addition to the original 

eleven tracks from the original album and five additional bonus tracks.       

 

    For those of you who want a live recording of the group without Thompson or Denny, there are many 

options up to sets recorded as late as 2023.  iTunes has nearly all of these options available for sale but do 

your research in advance to make sure you know what you are buying. 

 

    I have focused on collecting full live recordings from the Thompson 1970 lineup and the Denny 1974 

lineup for one simple reason, these represent the pinnacle of the band.  While they had one hit album after 

Thompson left in early 1971, the band’s one real chance for another commercial breakthrough took place in 

the 1974 and 1975 timeframe, when Denny returned to the lineup.  And, while the historical significance of 

the band is tied into the Cropredy Festival, which continues to be a major event in music through today, the 

vast influence Fairport Convention had on the British folk rock movement tied directly into the time that 

Denny and Thompson were first in the band. .   

 

   My first live recording of the band is their famed September 1970 set at the Troubadour in Los Angeles.  

At the time, Fairport was touring the U.S. for the first time, opening for Jethro Tull during a forty plus date 

tour in support of Full House, which was recorded between February and April, 1970 and released in July, 

1970.  The new album continued in the same direction as Liege & Lief, which was recorded in 1969 and was 

the last to feature Denny and Hutchings.     
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   The first shows took place in May and June and featured a three night stay at the Fillmore West.  They 

also performed three shows at the Fillmore East  in June.  In August, they played at the Philadelphia Folk 

Festival and the Fillmore East.  Two of the more significant shows took place at the Troubadour in LA 

between September 4 and 6 and at the Fillmore East in NYC between June 10 and 12.  These shows 

provided the source material for both this live album and Live Fillmore East 1970, which I will discuss next.  

 

   The first material from the Troubadour shows was released in 1977 by Island Records as Live at the L.A. 

Troubadour.  Nine years later, that set was remastered, remixed, and in some cases re-edited by Hannibal 

for Full House: Live at the L.A. Troubadour.  In 2001, Hannibal added two tracks that were on the 1977 

version but left off the 1986 set to create the latest ten track version of the shows.  It is the most 

comprehensive version of the shows and is the set that I own. 

   

    The set list includes two tracks from Liege & Lief and two tracks from Full House, but otherwise includes 

a number of new tracks that were part of their concert repertoire.  One track, “The Banks Of Sweet 

Primroses”, would appear on their next studio album, Angel Delight.  “Staines Morris” “Yellow Bird” is an 

interpretation of a Caribbean/Calypso song and was usually used, as it is here, as a lighthearted set closer.  

There are two instrumental medleys consisting of “Jenny’s Chickens” with “The Mason’s Apron” and 

“Bonnie Kate” with “Sir McKensie’s Daughter’s Lament”.  Another instrumental called “Battle of the 

Somme” is played individually.   All five of these are instrumentals that showcase the incredible violin work 

of Swarbrick combined with Thompson’s guitar work.   

 

    The set begins with two slower pieces, “Sir Patrick Spens” and “The Banks Of Sweet Primroses”, which 

feature the lead vocals of Swarbrick and backing/lead vocals of Thompson.  Nicol and Pegg also sing 

melodies and choruses.  The first song is one of the two pieces from Full House.  “The Lark In The Morning 

Medley” from Liege & Lief speeds things up considerably.  This song was rarely played live but this 

instrumental version is tight and fun.  On the piece you get the first indication of how talented every 

member of this band was during this time.  The tandem riffing of Swarbrick and Thompson is fusion jazz 

level. 

 

   “Staines Morris” harkens back to the first two tracks, with a traditional British feel but this time featuring 

the tandem vocals of Swarbrick, Nicol, Thompson, and Pegg.  Like the first two tracks, it is a vocal clinic, 

with all voices in perfect synch.  The band hits this same level of perfection with the two medleys 

mentioned above. These instrumentals are lightning fast and mostly feature Swarbrick, although Thompson 

frequently solos with him.  All these songs are adapted traditional pieces and also feature high intensity 

drum and bass work from Pegg and Mattacks.  Nicol is featured on acoustic guitar, mandolin, or dulcimer. 

There were few bands in history that could match the speed and precision of “The Mason’s Apron”. 

 

    Gemini AI claims that the “Battle Of Somme” does not exist or is the misstated name for another song, 

perhaps “The Deserter”, but here it is.  It is a slow traditional lament that evokes the overwhelming sadness 

of war and gives the audience a rest between the two blazingly fast medleys.  The guitar work is sublime. 

 

   The two feature pieces on the album are “Sloth” and “Matty Groves”, which clock in at twelve plus and 

nearly minutes respectively.  The first comes from Full House while the second was on Liege & Lief.  

“Sloth” is the most rock like song on the entire album, with a pronounced Grateful Dead vibe.  Pegg sounds 

like he is channeling Phil Lesh while Thompson does a great impression of Jerry Garcia.  The song 

meanders along during the opening sequence then picks up intensity during the middle section, which 

features some fascinating guitar and violin exchanges between Thompson, Nicol, and Swarbrick.  The jam 



12 

 

is performed at a leisurely pace all three explore a variety of sonic textures.  Thompson sings lead but there 

is plenty of assistance from Nicol, Swarbrick, and Pegg.  

 

   “Matty Groves” is another British traditional piece that describes an affair between a young man and a 

noblewoman.  Both are killed when the woman’s husband discovers them in bed.  The song has been a 

staple of British music for centuries.  It had been covered by John Jacob Niles, Shep Ginandes, Jean Ritchie, 

Joan Baez, the Beers Family, and Doc Watson before Fairport Convention.  This version features Swarbrick 

on lead vocals and includes a rousing mid-song jam that features spectacular violin and guitar work from 

Swarbrick and Thompson.  It is one of many highlights on this remarkable set of music, which is a must 

have for any collector of live music. 

 

Title:  Live Fillmore East 1970    Label:  London Calling 

 

Release Date:  2023      Medium:  CD 

 

Availability:  Very Good     Venue:  Fillmore East, NYC, NY 

 

Recording Date:  June 10 and June 12, 1970 

 

Lineup:   Richard Thompson -  Guitar, vocals  Dave Swarbrick -  Vocals, violin, mandolin 

               Simon Nicol            -  Guitar, mandolin, vocals Dave Mattacks   -  Drums, percussion 

               Dave Pegg               -  Bass, vocals 

 

Set List:  Sloth  (partial)     Lark In The Morning Medley 

               Doctor Of Physick     Tam Lin 

               Flatback Caper     Dirty Linen 

               Tam Lin      Doctor Of Physick 

               Lark In The Morning Medley/Sir Patrick Spens Sloth 

               Sloth Repeat      Big Jig – The Mason’s Apron 

               Walk Awhile 

 

   While it took nearly forty six years, another recording from the famous 1970 Richard Thompson led U.S. 

tour finally resurfaced on a label called London Calling Records.  It was licensed from the vaults of Bill 

Graham who famously recorded all gigs at the Fillmore East and West, often without the band’s knowledge.   

While Fairport Convention had played the Fillmore West earlier in the tour, this was their first visit to the 

NYC.  The band played for three nights, opening for Traffic and Mott The Hoople.  Since they were third 

billed, they were given even less time to play than at the Troubadour, but compilers were able to get tapes 

from the first and last night and piece together this twelve song set.  

 

    Despite the fact that they took place within three nights, there are some notable differences in the set.  

The June 10 set begins near the end  of “Sloth” while the June 12 version captures a full nine plus minutes.  

During the first night, the band played “Flatback Caper” and “Sir Patrick Spens”, while the June 12 tape 

features “Walk Awhile”, “Dirty Linen”, and “Big Jig – The Mason’s Apron”.  “Lark In The Morning 

Medley”, “Tam Lin”, “Doctor Of Physick”, and “Sloth” are played on both nights.  

 

   This set list is also significantly different from the Troubadour set.  At this point, the Liege & Lief song 

“Tam Lin” was still on the setlist while “Matty Groves” was not.  There is also more of an emphasis on new 

songs from Full House, including “Flatback Caper”, “Walk Awhile”, “Dirty Linen”, and “Doctor Of 
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Physick”, which only appear here.   All of these would disappear later in the tour, when the group focused 

on traditional reels and jigs in their place. 

 

   One thing that is immediately apparent upon listening to the set is that the June 10 tracks sound great, way 

better than the June 12 material or the songs on Troubadour.  The multiple part harmonies stand out to the 

point that you can hear the bass (Pegg), mid-harmony (Swarbrick and Thompson), and soprano (Nicol) 

voices clearly. The clear vocal enhancements particularly work on a song like “Doctor Of Physick”, which 

features Thompson on lead vocals but also multi-part harmonies.   However, the June 12 version of the same 

is muddy and indistinct, which highlights a particular problem with this set and should be noted for any 

potential buyers.   

 

    “Tam Lin” is a lengthy traditional Scottish ballad that deals with a supernatural character named Tam Lin 

and a maiden who frees him from a curse that turns him back into a mortal man.  It dates back to 1800 and 

was brought into modern times via Fairport Convention.  This version features Swarbrick on lead vocals. 

“Sir Patrick Spens” is a fast traditional, sung by Swarbrick and featuring a nautical theme.  

  

    However, the song is paired on this recording with “Lark In The Morning Medley” which is not identified 

on the track title.   The one that is actually a repeat of the abridged version of “Sloth” that leads off the CD. 

This is just pure sloppiness by the compilers, who could clearly hear the differences but were not interested 

enough to correct the errors.   While you typically can’t do anything about recording quality, you sure as 

hell can get the song titles correctly placed.    

 

   As stated earlier, the recording quality of the June 12 tracks are much worse than the earlier material.  This 

is very clear on “Walk Awhile”, which is the first track from that night and features Thompson on lead 

vocals on a song he wrote with Swarbrick.    That is too bad as this song stands out as one of the most rock 

like on the album and this is the only known live recording of the song. 

 

    The same problem exists with the rest of the June 12 songs.  In the case of “Lark In The Morning 

Medley”, the first version of the song from June 10 sounds great.  This is also the case with “Doctor Of 

Physick”.  However, this is the only recording of “Dirty Linen”, the elongated version of “Sloth”, and the 

set closer, “”Big Jig – Mason’s Apron”.    

   

    Many of these songs are instrumentals.  Both versions of  “Lark In The Morning Medley” are fast, 

featuring Swarbrick.  “Dirty Linen” also suffers from a recording quality problem but what I can hear is a 

complicated instrumental that features virtuosic instrumental performances from the entire band.  “Big 

Jig/Mason’s Apron” ends things on a great note, with more amazing playing.  Without question, this lineup 

of the band was outstanding in every way. 

 

    While I view House Full: Live at the L.A. Troubadour to be a must have Fairport Convention live 

recording, I have mixed views on this set.  Half of these songs sound great but most of them are mislabeled.  

The half that they did get the editing right sound worse than the Troubadour set.  However, live material 

from this lineup is so rare, that I will buy whatever I can find no matter what the issues are.  In the end, five 

of these tracks sound great and the other seven are audible, so I recommend that you get a piece of musical 

history and purchase this one also.   

 

 Title:  A Moveable Feast     Label:  Island Records 

 

Release Date:  1973      Medium:  Album 
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Availability:  Very Good     Venue:  Sydney Opera House, Sydney, Aus. 

           Rainbow Theatre, London, England 

                       Fairfield Hall, Croydon, England 

Recording Date:  December 15 and 16, 1973 

                            January 26, 1974 

 

Lineup:   Sandy Denny     -  Vocals, guitar   Dave Swarbrick -  Vocals, violin, mandolin 

               Jerry Donahue    -  Guitar, vocals   Trevor Lucas     -  Guitar, vocals 

               Dave Mattacks   -  Drums, vocals   Dave Pegg         -  Bass, viola, vocals 

                

Set List:   Matty Groves     Sloth 

                Rosie      Dirty Linen 

                Fiddlestix      Down In The Flood 

                John The Gun     Sir B. MacKenzie 

                Something You Got 

 

   My next recording of Fairport Convention is Island's 1973 release, A Moveable Feast, which is also called 

A Fairport Live Convention.   The years leading up to this tour were filled with changes.  After Thompson 

left in early 1971, he was eventually followed by Nicol and Mattacks within a year. By the end of 1972, 

those spots were filled with Trevor Lucas and two different drummers, Tim Donald and Gerry Conway.  

They also added guitarist Jerry Donahue.  The new lineup released a new studio album called Rosie (1973) 

but it went nowhere.  During a supporting tour, Mattacks returned to the band and the group released 

another new studio album, Nine (1973).    Not only did it not chart, it generated the worse reviews of their 

career.   

 

    Lucas had been dating Sandy Denny since 1969 and the two finally married  on September 20, 1973, just 

before Nine was released.  While Denny had not played on the album, Lucas convinced her to rejoin the 

band for a supporting tour.  Surprisingly, she agreed to participate, and the band members were optimistic 

that her presence would push ticket sales.   

 

    The tour began in December 1973 and ran for nearly one year.  It included somewhere between seventy 

and eighty shows and visited new markets like Japan and Australia.  One particularly notable performance 

was at the Sydney Opera House in January 1974 that was the first time a rock band was featured at the 

famed venue.  Once everyone learned that Denny was onboard, Island decided to record the band’s first live 

album.  Not wasting any time given the volatile nature of the band, they recorded many of the first shows as 

well as the Sydney Opera House show on January 26.   

 

    They compiled all this material on this live set, which was released on various market specific titles  in 

July 1974.  The nine tracks on this set were recorded either at shows in London or Croydon on December 15 

or 16, as well as the Opera House.  Recording quality is outstanding. 

 

    The set begins with the definitive live version of “Matty Groves”, with Denny on lead vocals.  While the 

instrumental interplay between the band members is as sophisticated as ever, Denny gives the song an 

entirely different vibe.  Donahue’s electric guitar work is reminiscent of Thompson and his interplay with 

Swarbrick is just as strong.   “Rosie” features the lead vocals of Swarbrick, who had been singing all the 

traditional based songs since Denny left.  This version is acoustic oriented and relatively quiet.  It is 

followed by “Fiddlestix”, which is an instrumental showcase for the ultra-talented Swarbrick.  
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    He is also featured during a complicated instrumental jazz fusion like performance of “Dirty Linen”, 

which is played later in the show.  It also includes tandem guitar passages with Donahue, who pulls off 

some speed runs midway through the song.  Pegg matches him every step of the way and Lucas even gets in 

some fast clean acoustic guitar riffs of his own.   

 

    This kind of fast intricate instrumental work is also on display during a blazing version of “Sir B. 

McKenzie”, which ends the set.  Swarbrick goes wild while Pegg and Mattacks set a furious pace.  Then the 

song erupts into some brief speed vocal work featuring Lucas and Denny.      

 

   One of the feature songs in any Fairport Convention concert since early in their career is “Sloth”.  This 

version features Lucas on lead vocals during the first verse and Swarbrick on lead vocals on the second. 

Denny enhances the trademark chorus by adding her clear soprano and the instrumental work is very similar 

to earlier versions.   Donahue does a great job substituting for Thompson while Swarbrick dominates the 

second instrumental sequence with his incredible violin work.  Pegg even adds in a wah wah enhanced bass 

solo.  In the end, the song runs for over eleven minutes.   

 

    The set includes three songs that make it stand out among the many Fairport Convention live albums.  

First, it includes Denny’s written “John The Gun”.  The slow and brooding song is sung by Denny and 

features Donahue on guitar, Swarbrick’s wah wah enhanced violin solo.  The second is a rousing cover of 

Chris Kenner’s r&b classic, “Something You Got”, which featured Denny at her best and some tasty guitar 

work from Donahue.  The band rocks their way through Bob Dylan’s “Down In The Flood” like it their 

own.  Once again, Denny handles lead vocals and sounds great.  The bottom end work of Pegg and Mattacks 

on both songs is tight, powerful, and fast. 

 

   Without question, you will need to own a live recording from this lineup in your collection.  This one will 

be easiest to find and has songs that make it unique.   However, the following set is generally regarded as 

the best recording from this lineup.  

 

Title:  Ebbets Field      Label:  It’s About Music 

 

Release Date:  2011      Medium:  CD 

 

Availability:  Very Good     Venue:  Ebbets Field, Denver, Colorado 

 

Recording Date:  May 23 and 24, 1974 

 

Lineup:  Sandy Denny     -  Vocals, guitar, piano  Dave Swarbrick -  Vocals, violin, mandolin 

               Jerry Donahue   -  Guitar, vocals   Trevor Lucas     -  Guitar, vocals 

               Dave Mattacks  -  Drums, vocals   Dave Pegg         -  Bass, viola, vocals 

 

Set List:  Solo       Sloth 

               Hexhamshire Lass     It’ll Take A Long Time 

               John The Gun     Matty Groves 

               Fiddlestix      Medley 

               Dirty Linen      Down In The Flood 

               Who Knows Where The Times Goes 
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   This set was recorded some four months after the tracks on the previous album during the same tour.  It 

continues to focus on songs from Fairport Convention previous albums as well as  songs from Sandy 

Denny’s solo career.  There are two songs from Denny’s solo recording, Like an Old Fashioned Waltz 

(“Solo”, “It’ll Take A Long Time”), as well as her most famous composition, “Who Knows Where The 

Time Goes”.  The set list also includes the Denny written and sung group song, “John The Gun”.  

 

   In addition to these songs, the band performs “Hexhamshire Lass”, a relatively unknown song from Nine 

that features Swarbrick on lead vocals, and two Fairport Convention concert classics, “Sloth” and “Matty 

Groves”.  They also show off their instrumental prowess on “Fiddlestix”, “Dirty Linen”, and a six song 

medley.  In addition to all of this, they put on their rock shoes for the Bob Dylan written “Down In The 

Flood”. 

 

   Every review of this set comments about the sound quality and they are correct.   This show sounds 

fantastic, with crystal clear vocals and instrumentation.  Given that Denny is so prominently featured on this 

set, this is a major calling card for the recording.   On songs like “Who Knows Where The Times Goes” and 

“It’ll Take A Long Time”, she sounds positively radiant.  In fact, I have never heard her sound better.  These 

two tracks alone are worth the price of this set.   

 

   Denny also does a great job with the grittier “Solo” and her natural ability to sing traditional British music 

is evident on “John The Gun”.  However, she can funk and rock it up with ease as she shows on “Down In 

The Flood”, which sounds fantastic.  During the song, the boys lets loose and the song works on every level. 

 

   Like the other Fairport Convention live recordings, there are plenty of rousing instrumentals that showcase 

the virtuosity of this lineup.  “Fiddlestix” and “Dirty Linen” are equal to other versions found on other 

Fairport live recordings and the seven song medley of “The Hens March Through the Midden/The Four 

Poster Bed/The Lark In The Morning/Rakish Paddy/Foxhunter’s Jig/Toss The Feathers” is somewhat 

unique in terms of format.   These tracks are exceptionally well played pieces of music.  However, while 

they sound great they really don’t offer anything new from the other live sets discussed above.  

 

   The same can be said for this thirteen plus minute version of “Sloth” and ten plus minute version of 

“Matty Groves”.  In the end, you will want this set because of the Denny related material and the overall 

sound quality.  

 

Title:  Live At The Troubadour 1974    Label:  UMC/Island  

 

Release Date:  2013      Medium:  CD 

 

Availability:  Very Good     Venue:  LA Troubadour, L.A., California 

 

Recording Date:  November 1974 

 

Lineup:  Sandy Denny    -  Vocals, guitar, piano  Dave Swarbrick -  Vocals, violin, mandolin 

              Jerry Donahue   -  Guitar, vocals   Trevor Lucas     -  Guitar, vocals 

              Dave Mattacks  -  Drums, vocals   Dave Pegg         -  Bass, viola, vocals 

 

Set List:  Down In The Flood     Six Days On The Road 

               Ballad Of Ned Kelly    Like An Old Fashioned Waltz 

               Solo       John The Gun 
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               It’ll Take A Long Time    Down Where The Drunkards Roll 

               She Moves Through The Fair   Crazy Lady Blues 

               Medley      Who Knows Where The Time Goes 

               Hexhamshire Lass     Matty Groves 

               Knockin’ On Heaven’s Door   That’ll Be The Day 

 

   The last of the 1974 live shows is this set, which was recorded at the Troubadour in November 1974, well 

after the two live sets described above took place.  This was near the end of the tour and while some work 

had been done relative to their next studio album, it would not be finished until March of the following year.    

The band was loose and glad that the long tour was nearly over, and it shows on this recording.  

 

   The set lists for the 1974 tour had been focused on Denny and this had become even more so as the tour 

progressed.   The entire band knew that the people were there to hear her sing and nearly every song had a 

direct or indirect connection to the singer.  In addition, the group included even more cover songs which 

showcased their versatility and were fun to play.  Who would have ever known that they could move from 

country (“Six Days On The Road”)  to r&b influenced pop (“Something You Got”) to fifties rock (“That’ll 

Be The Day”) to rock (“Down In The Flood” and “Knockin’ On Heaven’s Door”) over the course of one 

tour and pull them all off with ease.  

 

   While this set does include band classics like “Matty Groves”, “Hexhamshire Lass”, and the instrumental 

medley of “The Hens March Through The Midden” and ‘The Four Poster Bed”, “Sloth” is gone and has 

been replaced songs like “The Ballad Of Ned Kelly”, which was originally written and sung by Lucas and 

dated all the way back to Fotheringay in 1970.   

 

   Another new addition is “She Moves Through The Fair”, which comes from Fairport Convention’s 1968 

album, What We Did On Our Holidays, and featured Denny on vocals.  Another new song, “Like An Old 

Fashioned Waltz” was the title track of Denny’s third solo album.   Finally, “Crazy Lady Blues” is another 

Denny composition that first appeared on her solo album, The North Star Grassman and the Ravens (1971).  

This version is sung by Denny and given its somewhat defiant autobiographical connection, the singer lays 

into it with passion.   

 

    During earlier dates on the tour, the band had played the one song that is most associated with Denny, 

“Who Knows Where The Time Goes”.   She also performs “It’ll Take A Long Time” and “Solo” from her 

solo album, Like an Old Fashioned Waltz and “”John The Gun”, which she had been playing through this 

tour.  

 

    There is also one other notable addition.  “Down Where The Drunkards Roll”, a gritty and world weary 

song that  was written by Thompson and was included on Richard and Linda Thompon’s most recent album, 

I Want To See the Bright Lights Tonight (1974).  Lucas handles lead vocals on this version.  

 

     In the end, this might as well have been a Sandy Denny live solo album with some Fairport Convention 

songs thrown in for good measure, so it is not the definitive Fairport Convention live recording.  But, it is 

well recorded, the ensemble playing is great, and with her tragic death just a few years later, the recording 

takes on more historical significance. It has a place in any live music collection but is only available as the 

bonus disc in the Deluxe Edition of Rising For The Moon. That will cost you a little more than the other sets 

described earlier.  
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